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use as sugar-basins, teapots, etc. are also carved with repre-
sentations of peacocks, Burmese figures, and Hindu deities.
The industry was originally started by Burmese convicts
confined in the jail after the Burmese war of 1885, but has
since been taken up by Mappillas, Tiyans, and others in
forced retirement. In Travancore very spirited and well
executed designs are carved on coconut shells, and at
Karkal in South Canara young coconuts are, in like
manner, neatly carved with floral, conventional, and mytho-
logical designs.
In Travancore, ivory-carvers used to be regularly em-
ployed by the Maharajas, and some fine specimens of their
work, in the shape of tankards with representations of the
tulabharam (weighing against gold), and other ceremonies,
are preserved in the palace at Trivandrum. The throne
sent to the London Exhibition of 1851 as a gift to Queen
Victoria is a notable production from this locality. In
recent times, ivory-carving has been developed at the Tri-
vandrum School of Arts. Western influence has greatly
affected the design and character of the articles turned out,
which include hand-mirrors, combs, paper-knives, deer,
hunting scenes, and the lion of Lucerne. At Vizagapatam
several firms make fancy boxes, card-cases, picture-frames,
etc. of sandalwood, rosewood or ebony, inlaid or overlaid
with ivory fretwork. Representations of Hindu deities, and
floral designs, are incised in the ivory, and filled in with
black lacquer (sgraffito). At Vizagapatam are also made
various articles, e.g. animals, boxes and book-slides, in
" bison" horn obtained from the hill-tracts, tortoise-shell,
and porcupine quills.
The "lacquer" ware of Kurnool has been said to be
perhaps the finest gesso work, or ornament modelled in
plaster and glue in low relief, which is produced in India.
It consists mainly of boxes, trays and tables. The work
turned out at Mandasa in Ganjam is much bolder, and is